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PART 1:

INTRODUCTION TO
TAJWEED
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What is Tajweed?

» Linguistic definition: “To better” or “To improve”

» Technical definition: To recite the Qur’an by giving every letter its due right
through pronouncing it from its respective articulation point and observing its
precise characteristic.

» Alternative definition: To observe the correct rules of recitation, so we recite
Lz

according to the recitation of the Prophet &

» The smallest science in Shari’ah, but one of the most important!




WHY IS TAJWEED IMPORTANT?

“Recite it with its true recital”

Allah says: \ ‘

Xy
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“Those to whom we have given the Book recite it with its true recital, they are
the ones who believe init.” (2:121)

« The Rulings of Tajweed have all come from the Prophet # himself in a
practical manner as a result of the instruction of Angel Jibril 3l 43e

» The practical manner of reciting the Qur’an was then taught from the
Prophet & to the companions and was thereafter passed on to the following
generation via chains of oral transmission.




Why is Tajweed important?

Abdullah ibn Amr ibn al-Aas all (s,
ac stated that the Prophet 28 said, “To
the person with the Qur’an, it is said,
“Recite and ascend! Recite measuredly just
as you used to recite in the world! Your

jﬁl e r _,“.'l (7 (=7 rank will be at the last verse you recite.”
e l:}:_)_} (Abu Dawud, Tirmidhi, Nasai)

“.. And recite the Qur’an with

measured recitation (73:4)

Allah says:

=

In Imam al-Jazari’s Tayyibat-an-Nashr, he
mentions the statement of the great companion We will focus on
Ali ibn Abi Talib aic dall _suo, who says: the theory
behind reciting
“Tarteel means to read/pronounce the letters the Qur’an with
with Tajweed and having knowledge of where to Tarteel
pause.”




Why is Tajweed Important?

Imam al-Jazari in his famous poem Mugaddimah al-Jazariyyah says:
Aol o f e Y o gl 20

And applying the rules of Tajweed is an issue of absolute
necessity

Whoever doesn’t read the Qur’an correctly is a sinner,

Because with it, Allah has revealed the Qur’an,
and it is in this way it has reached us.”




Why is Tajweed Important?

Sheikh Saalih al-Usaymee says in his poem
“A Description of the Stages in Attaining the Qur’an”:

P e op JEYy asly Dl (S

“Do as the companions did and follow,
And waiver not from their path, becoming an innovator.”

 Reciting the Qur’an incorrectly (deliberately) and choosing to
delve into other sciences of Shari’ah without learning the first
science (Tajweed) is not the way of the companions and schow




Excellence of Tajweed

The smallest science in Shari’ah, but one of the most honourable!
It is related to the Speech of Your Creator, Allah!

Allows you to perfect an act of worship!

vV v v Vv

Learning how to recite the Qur’an correctly is you trying to fulfil the
first Sunnah of the many Sunan acts.

» This is the Prophetic way! - The path of taking the Qur’an and its
recitation first.




Rulings with Tajweed

» There are 2 aspects to consider

Practical Application of Tajweed, Theory of Tajweed, in other
in other words, reciting the words, having knowledge of the
Qur’an with Tajweed. rulings with regards to Tajweed.
Fardh al-Ayn Fardh al-Kifayah

At the time of revelation, the Arabs were already speaking with high levels of
eloquence, so the recitation of Qur’an was learnt by oral transmission. Overtime, a
Islam spread far and wide, the rules of Tajweed and Qira’ah became codified i
for people to understand and apply into their recitation. But the most impor
of Tajweed is practical application!




An Analogy of Tajweed:
Taken from Ustadh Jamal

» Correct Recitation of the Qur’an and Pronunciation of the letters are like
the vessel for the meaning of the verses you recite (its content).

» The meaning of the verses you recite will take the shape of your
recitation just the way the liquid takes the shape of its vessel!

» How is it befitting to reflect over verses you have incorrectly recited?




Reciters to Listen to:
The 3 Reciters that Impacted me
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» Even though | have not met them, these 3 reciters who mastered Qira’ah in
their lives, significantly impacted my life!

Sh. Mahmoud Khalil al- Sh. Muhammad Siddiq al- Sh. Muhammad Ayyub
Husary alll as>, Minshawi il o>
unI CL.(.\})




Listening to the Correct Recitation

» Listening is a vital part of developing your Tajweed, this is how the
companions learnt!

» The Qur’an has not been sent down for entertainment,
» Do you listen to the recitations solely for the melody/voice of a reciter?

» Rather you should listen to reciters with immaculate Tajweed before their
beautiful voice!

» This would then allow you to ponder over the verses properly!

» The Prophet & has said: “Among the people who recite the Qur’an with the
most beautiful voice is the man who, when you hear him, you think that he
fears Allah #.” (Ibn Majah)




Major & Minor Mistakes
G o &g o

» Major mistakes: Clear and Obvious mistakes

» Regardless of whether they change the meaning or not.

» Considered to be Haram (forbidden) by consensus of the scholars.

Minor mistakes: Unclear and Hidden mistakes.
Don’t change the meaning.

General Muslim who has not studied Tajweed may not be aware of these

vV v v Vv

Considered to be Makruh (disliked) by consensus of the scholars.




MAJOR & MINOR MISTAKES

Changing a letter into another Not observing the characteristics of
(pronunciation) letters correctly
Changing a vowel into another vowel Not observing the Rulings of Tajweed

Extending the length of a vowel AND not
extending a stretched vowel (madd)

Stopping/beginning in incorrect places
within the verses ->Problematic
meaning

e



The Harakat (vowels) & stretching

» 3 vowels in the Arabic Language: Fathah, Kasrah, Dhammah.

» They vowels should be short and sharp in length, to allow fluent recitation.

» Each vowel may be stretched by the Huruf al-Madd: (§ - \

]




Joining
Sukun & Shaddah

» A letter with Sukun must be read without any vowel sounds.
» You must hold onto the sound/pronunciation of the respective letter.

» The vowel of the preceding letter must attach/join onto the letter with
Sukun.

» A Shaddah on a letter means that the letter will be ‘doubled’

» The sound of the letter is ‘pulled’ due to the internal Sukun and then the
sound is released by the respective vowel on the letter.

» The vowel of the preceding letter must attach/join onto the letter with
Shaddah.




Some Etiquettes

///

Isti’adhah is to seek refuge from Shaytan.
The scholars say it is Mustahabb (recommended) to say this before reciting.

Others say it is Wajib (obligatory)

>
>
>
>

Thus, it is best to say it when you are first beginning your recitation.

Sl

Scholars say it is necessary to say before beginning any Surah (except Surah Tawbah)

Permissible to say before starting anywhere else in the Qur’an.




The Different Scripts

» Most common scripts of the Qur’an today are the Madinah Script & South-
Asian Script.

» Read from the script you are most comfortable and familiar with!
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PART 2:

MAKHARIJ AL-
HURUF
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Some Motivation

» Never feel down about where you are with your abilities in reciting!

» Even if it’s from scratch, start now! The Qur’an shouldn’t be treated as a
subject!

» In every aspect, the Qur’an is a personal journey! Have patience and persevere!

» For 10 years during the Makkan Period, the Prophet & was rejected and
humiliated despite him having these same words revealed to him!

» The one who learns one verse of Qur’an, ponders over it and acts upon it is
better than the one who has learnt the entire Qur’an but does not act upon it!

» Shaytan will target you a lot more when you are on your journey with the
Qur’an!

» Don’t let Shaytan bring you down.

) AR S AL G

“We have not sent down to you the Qur'an that you be di
(20:2)




Makharij al-Huruf

(O EES Ny

From the definition of Ali ibn Abi Talib as &) $2

D0, A ot ) (D) 0, D

2) Caghyll b e 2) O, s




Makharij al-Huruf

» The Articulation Points of Letters.
» Where the letters originate from.
» The Great Imam al-Jazari says in his Mugaddimah al-Jazariyyah:

lgolay 1 Yl @rﬁ\ Js £ e =y )
Sl il okl Slaglly B, A 7 l2
“It is without doubt compulsory for the reciter,
to know before starting (recitation):

The articulation points and characteristics of letter
So that they can articulate in the most eloquent of languages.”




Makharij al-Huruf

» There are 17 articulation points over 5 organs of speech.
- There are 5 organs of speech:

1) Al-Jawf: The empty space in the chest and mouth.
2) Al-Halqg: The throat.

3) Al-Lisaan: The tongue.

4) Ash-Shafataan: The lips.

5) Al-Khayshum: The nasal cavity.




Al-Jawf: o4
The Oral Cavity

» The 3 letters of Madd come from the empty space in the chest and mouth.

» So any time the vowels are stretched, the sound given off should originate from
the oral cavity

» So there is only 1 Articulation Point within the Oral Cavity, as it is empty space!

In the state of \
Madd, they are < (&
2 J

from Al-Jawf!

Huruf al-Madd




Al-Halq: s\
The Throat

» 6 letters
» 3 Articulation Points

Bottom of the throat

D¢
LA
Middle of the throat
P L, ad

Top of the throat

B ) C t




Alif & Hamza: The Difference

» Alif is a consonant and is used to STRETCH the Fatha of its preceding
letter

» It never has a Harakah

» Nor does it ever appear at the beginning of words, rather it depends
on the preceding letter

~

» Hamzah is a letter that is defined with a Harakah! | \ |

Pl

&

Physically appears in different forms: l \ & 3¢

LS




Al-Lisan: ;L.
The Tongue

» 18 Letters
» 10 Articulation Points

Deepest part of the Tongue

Back of the Tongue J
S
Middle of the Tongue S . & C
Sides of the Tongue .
Front sides of the Tongue LJ




Al-Lisan
The Tongue

» 18 Letters
» 10 Articulation Points

Tip of the Tongue with the gums

above the upper front 2 teeth U

Top of the Tip of the tongue with

the gums above the upper front 2 )
teeth

Tip of the Tongue with the roots of b .
the upper front 2 teeth D> U

Tip of the Tongue with the edge of b .
the upper front 2 teeth D> U

Tip of the Tongue slightly touches _
the inner part of the bottom 2 ) UD uu

teeth




Ash-Shafatan
The Lips

» 4 letters

» 2 Articulation Points

L

Bottom lip (with the .
upper front 2 teeth) k.9

Both lips

9L




Al-Khayshum
The Nasal Cavity

>
>
>
>

No letters!
The Quality of Ghunnah originates from here!
Accompanying quality of v and e

1 Articulation Point




|Isolation Method

» Rather than saying the letter itself, it is more
effective to ISOLATE THE SOUND of a letter

» Put a Sukun on the desired letter you want to
practice, and precede it with a Hamzah with all the

déld

» E.g. for the letter ¢
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PART 3:
SIFAT AL-HURUF
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Sifat al-Huruf

Linguistic definition: It is the plural of Sifah, which means attribute/characte
Technical definition: The way of describing the letter when it occurs at its
articulation point, which differentiates it from others (other letters)

From the definition of Ali ibn Abi Talib .l s,

FEN

1) Gyl 12

Do o I
2) Cogigll 0 T




Analogy of Makharij & Sifat
Clothing

» Type of clothing: E.g. Thobes - This is like Makharij

» Description of that clothing: Long-sleeve, collared, white thobe - This is Sifat

» For example, the bottom of the throat: 2 ¢

» They share the same articulation but they differ in their qualities

D ¢

All of these are thobes, but they differ in These are bottom of the throa
their colour, material, design etc. but they differ in theirqualities




vV v . v. v v Y

Sifat al-Huruf

Allows you to perfect your pronunciation of the letters by giving them its due right

Gives you an insight to the nature of each letter

Allows distinction of letters that share the same Makhraj.
Without application of Sifat, the letter would sound incorrect or even like another lette
The observation of Sifat is one of the main components to an excellent recitation.

There are 2 types of Sifat.

Loy Slao d2)la\ Slaw

Permanent Characteristics Temporary Characteristics

72N

> |y

KV PLIORY




Sifat al-Lazimah with Opposites
22 g rdey W) Slas

» There are 5 Sifaat with opposites.

» These Sifaat are important to know as they are accompanying qualities of the
letter when pronounced.

» My tip: don’t overwhelm yourself with memorising and remembering the letters
for each Sifaat

» Main thing is to ensure you can apply them properly

» Use it as a tool to perfect your pronunciation

» The 5 categories: > Breath

» Sound of the letter

> Elevation/lowering of the back of the
tongue

» Closure/openness of the mouth

» Quickness in pronunciation




Sifat al-Lazimah with opposites
the breath

Low level of Hams




Sifat al-Lazimah with Opposites
The Sound of the Letter



Sifat al-Lazimah with Opposites
The Back of the Tongue




Sifat al-Lazimah with Opposites
Closure/openness




Sifat al-Lazimah with opposites
Quickness of Pronunciation



Sifat al-Lazimah w/OUT opposites
22\ el A ael Slas

>

» Safeer — ... The accompanying whistling sound that accompanies the

Ghunnah - i:: The sound that comes from the nose when pronouncing o U

articulation of ; Lo Jw

Takreer - , s This is a characteristic that MUST BE AVOIDED. It accompanies
the articulation of , and is the trilling/rolling sound of the tongue.

Tafashshee - .. : This is the spreading of air and sound when pronouncing i
Lﬁ“‘u

Istitalah - {w-.yi: Known as elongation. This is a characteristic exclusive to the

pronunciation of 5 in the state of Sukun. It involves pushing the tongue
forward from the back to the front.

Leen — -dli: The ease in articulating s g when they are preceded with a
letter carrying a Fathah.



Analysis of some letters
Bottom of the throat




Analysis of some letters

Tip of the tongue

Lao




Homework! ©

» Analyse the differences between the letters of the top of the throat.

» Analyse the differences between the letters of the tip of the tongue with the
edge of the upper front 2 teeth.

» Analyse the differences between the Safeer letters.

» Name all the characteristics of the letter Lo
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PART 4:
Introductory Rule
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Qalgala

» Linguistic definition: Unrest

» Technical definition: To echo the sound of a letter when it has a Sukun (Sakinah lette

» The main purpose of a Sukun is to hold/isolate the sound of the letter. However,
Qalgala slightly disobeys this.

» The letters of Qalgala are:

3@95&& ) s b




Importance of Qalqgala

» Notice how all the letters of Qalgala are letters of Shiddah.

Ash-Shiddah
sl
Imprisoning the sound ~ s &) B

of the letter upon S 2l 2

. ] - v 4 Fag et >
bl o B o Ry
0 PSS Gt ] O Rl

Notice the ending of each Ayah with and without Qalgala!

If we were to pronounce the
letters of Qalgala without the _
echo, the sound of the letter

would not be heard!




The levels of Qalqala

» The distinction of the echo can vary depending on where the Qalqgala occurs!

Lowest| | When the Qalgala occurs in the middle of a word/ayah

2
s

When you stop on a Qalgala letter that becomes a
Highest temporary Sukun. Also, when you stop on a temporary
sukun and Qalqgalah occurs before.

of\/ T % 4}/1
Pﬁj. '9 )9

-




10N

Demonstrat
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Tafkheem & Tarqgeeq
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Tafkheem & Its Letters

» Linguistic Definition: To make thick

» Technical Definition: To pronounce a letter with heaviness such that you have a
full mouth of resonance.

» Tafkheem is a fruit of Al-Isti’la’

» The mouth sounds like it is full when raising the back of the tongue.

P ouaill/dasean]l 99,

» In all cases, these letters will sound heavy.

Loby pet

l

5 E‘i/. a4
z




The Levels of Tafkheem

» Despite always being read with Tafkheem, the reciter must consider the
different conditions these letter may be in.

» As a consequence, the level of heaviness can vary depending on what the
Tafkheem letter carries.

Highest

When the Tafkheem letter has a Fatha with Alif &

When the Tafkheem letter has a Fatha alone _sl>

When the Tafkheem letter has a Dhammah/Stretched Dhammah I9J9.9

When the Tafkheem letter has a Sukun I39I

When the Tafkheem letter has a Kasrah/Stretched Kasrah .8

Lowest




Letters subject to both Tafkheem or
Tarqgeeq

» Letters can be categorised according to Tafkheem or Targeeq.

1) Letters that will always possess the quality of
Tafkheem

2) Letters that are subject to both Tafkheem or
Tarqgeeq

3) Letters that will always possess the quality of
Targeeq



Alif: Tafkheem or Targeeq?

Alif is a letter used to stretch the Fathah of the preceding letter
Hence why we say Alif at best is a weak letter, since it depends on the preceding lette

Therefore, if it precedes a Tafkheem letter with Fathah, it will be read with Tafkheem.

>
>
>
>

The stretched vowel has a sound that is heavy/full.

Targeeq.

C.\
U‘\‘




Letters Subject to both Tafkheem or
Tarqgeeqg

» Lam of the name of Allah i/

Imam al-Jazari says in his Mugaddimah al-Jazariyyah:
ﬂ\p:ﬂf\bj\ﬁé&c ﬂ\fw\oﬁr’ﬁ\ (;;j

“Make Tafkheem of the Laam of the name of Alllah,
(if it is preceded) by a Fathah or Dhammah as in: all s.c”




Lam of the Name of Allah

» If the letter before the Lam of the name of Allah carries a Fathah or Dhamma
Lam will be pronounced with Tafkheem.

C,:\-A:O-“
» If the letter before the Lam of the name of Allah carries a Kasrah, the letter Lam
pronounced with Targeeq




The Letter Ra, ,
Letters that are subject to Tafkheem & Targeeq

» The letter Ra is a letter that can be read with both Tafkheem or Targeeq.

J

» Ra Mutaharrikah: when it carries a Harakah. 93 ) j

» But this depends on conditions

» Like any other letter, Ra can come in 2 states:

» Ra Sakinah: when it carries a Sukun= 5




Ra Mutaharrikah
S o s,

» When the letter Ra, , carries a Fathah or Dhammah it should be read with
Tafkheem.

» Pay attention to making these types of Ra, , distinct to other letters that may
be Targeeq.

&) 3 1531

» When the letter Ra, , carries a Kasrah it should be read with Targeeq.

S O3




Ra Sakinah
Sl ),

» The General Principle: If the letter preceding Ra Sakinah carries a Fatha or a
Dhamma then the Ra Sakinah will be pronounced with Tafkheem. If the letter
preceding Ra Sakinah carries a Kasrah then the Ra Sakinah will be pronounced
with Targeeq.

. 04 o fvoao | - o]
037 5 3}

» If you stop (do waqf) on the letter Ra, and it becomes a temporary Sukun,
then it will follow this rule, ONLY WHEN STOPPING.

};‘T/ ‘ﬁ \ 1 020 ~ 0~
y : }.9 P




Ra Sakinah
Sl ),

» What if the preceding letter is also a Sakinah letter?

» This usually occurs when the Ra becomes a temporary Sukun upon stopping.

» We must look at the letter preceding the Sakinah letter, as the sound of the vowe
through to the temporary Ra Sakinah.




Exceptions to the Principle of

Ra Sakinah

£ X NS

1.  When the letter preceding Ra Sakinah is a Ya Sakinah, s then the Ra Sakinah will
be pronounced with Targeeq.

Regardless of whether the letter before it has a Fatha/Dhamma or not!

The middle of the tongue is raised when we pronounce the letter s and the back
of the tongue is lowered, hence Targeeq is done more easily upon pronunciation of
the Ra Sakinah.




Exceptions to the Principle of

Ra Sakinah

e X NS

2. When the letter following Ra Sakinah is a Tafkheem Letter, then the Ra Sakinah
will be pronounced with Tafkheem.

Regardless of whether the letter before it has a Kasrah!
o
K=
D J'S

o

49 %3
22

This allows ease in pronunciation.




What about the word 35 ?
(Ash-Shu’ara:63)

vV v v Vv

Imam al-Jazari says in his Mugaddimah al-Jazariyyah:

oy S5 3 A,

“There are different eem & Tarqgeeq
of <|,Xdue to the Kasrah (on the (9)”

Lowest Level of Tafkheem!

The most well-known transmission of the Riwayah of Hafs ‘an ‘Asim is the way of Shatibiyyah
Hence, reciting via the way of Shatibiyyah allows Tafkheem or Tarqeeq of this Ra Sakinah:
The other well-known route of Hafs ‘an ‘Asim is the way of Tayyibah.

Some of the transmissions mentioned in Tayyibah an-Nashr mentions only Ta
mention only Tafkheem. But the Asl is what is mentioned above.



Exceptions to the Principle of

Ra Sakinah

£ X NS

3. When the letter preceding Ra Sakinah is in a separate word, separated by
Hamzatul Wasl, then the Ra Sakinah will be pronounced with Tafkheem.

Regardless of whether the letter before it has a Kasrah!

This is the case even when starting on Hamzatul Wasl.




Hamzatul Wasl

ol 358

Known as the connecting Hamzah

It is silent when you are connecting 2 words

Not defined with a Harakah.

It is only pronounced when STARTING on it (we will discuss how we pronounce it
later on)

vV v v Vv

v

Consequently, the South-Asian scripts of the Qur’an define it with a Harakah
when it occurs at the start of an Ayah.

» A Hamzatul Wasl is signified with the head of the letter o in the Madinah Script.




Hamzatul Qat’
i

» Literally defined as the ‘Cutting Hamzah’

» It is always pronounced, whether it occurs in the middle of an Ayah or
whether you are beginning on it.

» It is defined with a Harakabh.

iy

24
£

C.E\

©—
L-°

o ——




Surah Fatiha: Madinah Script

pu P rd . . S\ . P ~ / > - \
- -* --M - N .-‘ h
~




Surah Fatiha: South-Asian Script

’3/ \

PARCS s P )

RIS 51 C W W TR Y el

a0k Jecr gl snels

CRIES Dlraail Tk
REIENER RN B
P




Some problems with the
South-Asian script

» They sometimes define Hamzatul Wasl with a Harakah for the beginning on it.

A2 P dlley

2 APY (9 9 2. 242 272789

3 LaewYs lusssls Y A I F S P

‘ ’jil
P
aias 3L VSR A sidnide L & Les osald)

4

72 AR
' B AT AR N 7

Yl G~ 2 wEs 729> “7 2 - -
T AR ROk Y Jails las sgionl erole
U H M AT OC i T IS < R (A A TR It
Akl 1eb s (L ghida 538 YaUP) Y3 Copandd)diy s
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PART 6:
Similar Letters
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Similar letters

When reciting the verses of the Qur’an, letters that are similar can come adjacent to
eachother.

We must consider the rulings that occur when a letter has a Sukun and the following
letter which is similar has a Harakah.

In all cases, we must do Idghaam cles| which is to merge the letters

There are 3 types of letters to consider in terms of their similarity:

- Mutamaathilayn :wilie: 2 of the SAME letters

- Mutajaanisaynw\qm : 2 letters that are from the same Makhraj but differ in Sifat

- Mutaqaaribayn  y J\m : 2 letters that have close Makhaarij but similar Sifat



ldgham al-Mutamathilayn

The 2 letters are the same.

First letter is Sukun.

Second letter has a Harakah.

vV v v Vv

They are merged together completely and become one strengthened letter (Mushaddad)

‘-

A Bl Gl e NERST
" "
e %) SN S ARS




ldgham al-Mutajanisayn

The 2 letters are similar, as they have the SAME MAKHRAJ.

First letter is Sukun.

Second letter has a Harakah.

vV v v Vv

They are merged together completely (JoS) and become one strengthened letter
(Mushaddad).

74 ﬁco /O 1}/,_,& 0 s - AN 0
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ldgham al-Mutajanisayn

» The Idghaam in these cases are mainly complete J»lS

» However, there are some places in which the Idghaam al-Mutajaanisayn is
incomplete.

» This is when the letter b comes before &

» Thus, we enter with the b and exit with the following «

p
5! “’E
"

j/\ /
Iy L |
l l -
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ldgham al-Mutaqgaribayn

The 2 letters are nearby in Makhraj
They have some similar Sifat

First letter is Sukun.

Second letter has a Harakah.

vV v v v YV

They are merged together completely and become one strengthened letter (Mushaddad

di'} 0% C’/) j\/a;j
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Lam Sakinah(Definite Articles)
1Sl o

» In the Arabic Language, words starting with J|l are known as definite articles.

» Hence, the J is subject to 2 rules, depending on the following letter.

J)
Preceding any of the Preceding any of the

following letters: fo"llowing letters:
Jpsb g po,pob Wu@&\;d

Aeyl: Merge Sl Makybear/_/




Demonstration of examples
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The Rules of Meem Saakinah
S A S

Ghunnsh throug
the nasal passag

» There are different rules to consider when » occurs.

» These rules are dependent on the letter that follows e

0

!

Pressing the two lips
together and passing a
gﬁunmﬁ through the nasal

passage produces the letter

St Pyl Sl )
) Idhar

dgham ol elas-) Shafawi
Shafawi L :
Ikhfa’ Shafawi

meem.




ldgham Shafawi

» Idghaam, r\bs})\ means to join.

» ldghaam Shafawi : If after a Meem Saakinah p there is another Meem, o, the Meem
Saakinah, p will be merged and Ghunnah should be done.




lkhfa’ Shafawi
ng_a_‘.“s ;«\.a?-y

lkhfaa’, :lu] means to hide or to conceal.
» I|khfaa’ Shafawi: To make the lips touch without pressure and to do Ghunnah when
pronouncing e

» If after a Meem Saakinah » there is the letter Ba, o, Ikhfaa’ Shafawi will be done
with Ghunnah.

» To completely seal the lips or to allow them to firmly touch is a mistake, which
should be avoided.

\$E & A
56 & 32
- -




Lips closed, or a small gap?

» Over the years, there has been many discussions with regards to how Ikhfaa’ Shafawi shou
be done.

» Should the lips be closed, or should there be a small gap?
» This is a matter of a difference of opinion

» The most accepted opinion, which is the opinion given by Sheikh Ayman Suwayd, and Sheikh
Al-Ma’sarawy is that the lips should be closed!

» Sheikh Ayman Suwayd actually retracted the opinion of there being a gap between the lips...

. . op.0,, this is a word, and ¢,(z= is another word. hen I say] opio.,
As for when a person comes to a letter of the lips accompanied by ” _ 7 _ _ o y] >
what is the end of it? Meaning, the lips are being used here (by coming

another letter of the lips, it is said that an opening of the lips occurs together and closing). [When I 'say] &l what is the beginning of it?

between them. By Allah, I ask you, where did this space come from? We | _, meaning the lips are being used [again, coming together and closing].

are going to divide ¢,z op.0, iNto two words: oupgwo .y and é,(z=. In the case of the first word, the end of it is closed lips, and for the

Please pay attention to this, although it is for the advanced crowd, and ~|secondword, the beginning of it is closed lips. When we bring both
words close together, by Allah, where does the opening of the lips

those who are at a lower level, please be patient with me. i
occur::

The Rightful Recital, “Attention Teachers of Qur’an | Part 5: A Real-Life Case: Open or
Closed Lips?”



ldhaar shafawi

gjw\ by

» Idhaar, )\@L}}I\ means to make clear or to make apparent.

» Idhaar Shafawi: To pronounce the 0 clearly when any other letter occurs after it.

» This is just following the usual principle of the Sukun!

Meem Sakinah pronounced clearly

Any other <
letter

“ P 5. osf
2\2} 03 0% j«.;- °?"25 :)5}5 * '!’ Ss:s
~ ey
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The Joining Nun in Tanween

o (o} z
Inside every Tanween there is a U L.ﬁ =
L4

» Tanween occurs at the end of a word.

» However, one may find a problem when trying to join a Tanween with a Saakinah
or Mushaddad letter separated by Hamzatul Wasl.

» 2 Saakinah letters cannot join together

» So therefore, a Kasrah is given to the v of the Tanween.

‘\13\9} %4 <o [ e

u& UA




Nun Sakinah & Tanween Rules

» All the Nun Sakinah & Tanween Rules depend on the letter that appears after
it.

» There are 4 rules to consider

LY mm /| ) ey

Idhaar / \ Iqlaab

Idghaam Ikhfaa’




ldhaar
ey

» This is to pronounce the © or Tanween clearly.

» This must be done when O or Tanween appear before any of the 6 throat
letters (Huruf al-Halq)

LLTL ™ |m—

» Idhaar is done because of the fact that the articulation points of the throat
letters are considerably distant from the Makhraj of




Examples of Idhaar

Letters of Idhar Examples Examples
of Nun Sakinah of Tanwin
| 5 15 \ie

w

0
SO
P
~

~ O/ 24 7
“w 0 - \ /!\/ e
Z z
° (o




ldghaam’

» This is to merge the O or Tanween with the following letter that has a vowel.

» The letters that O or Tanween merge with are:

A Bz
gV P )

/» Idghaam splits into 2 types:
» Idghaam with Ghunnah:

o 88~ .
BN e (emm
» Idghaam without Ghunnah

S )Jﬁi’/é




ldghaam with Ghunnah

» If after & or Tanween there appears s 0 (remembered as 3% ) then the & or Tanween

will be merged with the following letter and Ghunnah

» We can further divide Idghaam with Ghunnah into 2 types:

» Complete Idghaam  |.K :d:x r\bs})\ :

This is when there is no element of U and so it is completely merged into the letters 0 U. The

Ghunnah being observed is due to the letters o U following the U.

» Incomplete Idghaam ua.a\: LA r\'c.:}}\:

This is when there is still an element of U being left over upon merging. Incomplete Ildghaam here

is with the letters S 9 as Ghunnah is still being observed although it is NOT a characteri
those letters. Thus, the Ghunnah is said to be a remaining characteristic of the u.




Examples of Idghaam with Ghunnah

Letters of Idgham with Examples Examples
Ghunnah of Nun Sakinah of Tanwin



ldghaam without Ghunnah

» If after O or Tanween there appears J , then the O or Tanween will be merged
with the following letter without observing Ghunnah.

» Hence, the Idghaam is complete: J.QK

Letters of Idgham with Examples DE ] (S
Ghunnah of Nin Sakinah of Tanwin




Summary of ldghaam

r\bs}!\
Osdeo
_ T~

Ay r\ba}l\ LE

3P0
S L r\ba}?\ LBl Ay r\'w})\

fo 9

The Ghunnah The Ghunnah is a
belongs to the remaining
following o U characteristic of U




lkhfaa’
las Y\

lkhfaa’ is to hide/conceal the & or Tanween in its pronunciation and to do Ghunnah

There is a light/partial sound that originates from the upper space of the mouth.

Tip of the tongue does not contact the roof of the mouth.

vV v v Vv

Whilst doing Ghunnah, the tongue should move close to the Makhraj of the following
letter.

But it does not contact anything whilst Ikhfaa’ is being observed

» The 15 letters of Ikhfaa’ are:

v

:jéaj;jaubuauzw)ssl&u




Some discussions with Ikhfaa’

» Scholars of Tajweed dispute about the way in which Ikhfaa’ is done.
» There is no classical/core textual evidence with how it is done.

» Some hold the opinion that when doing Ikhfaa’ one should keep the tongue
near the Makhraj of u and so whilst doing Ghunnah, it should NOT be placed
near the articulation point of the following letter.

» However, many scholars such as Sh. Ayman Suwayd, Sh. Ma’sarawy relate that
you should be placing the tongue near the articulation point of the following
letter.

» This means that Ghunnah also becomes Tafkheem when the & comes before a
Tafkheem letter.

Ghunnah done with Tafkheem

3L b o o (e—




Examples of Ikhfaa’

Letters of Ikhfa’ Examples EINIES
of Nun Sakinah of Tanwin




Letters of Ikhfa’
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Iglaab
oMoV

» Iglaab, oM8YI means to change.

» Hence, the rule of Iglaab is to change the O into a » when it occurs before the letter
» As aresult we have a o before the letter o

= lkhfaa’ Shafawi now governs the rule.

O becomes »

. ﬁ . ﬁ/

Ikhfaa’ Shafawi




Examples of iglaab

Letters of Ikhfa’ Examples DEN]IES
of NGn Sakinah of Tanwin



Nun/Mim Mushaddad
PO
Any letter that possesses a Shadda is called a Mushaddad letter

If you remember, the letters v and o possess the quality of Ghunnah

Ghunnah is the sound that originates from the nasal cavity, and is always done when
we pronounce u or p

However, when they carry a Shadda, the rule is that Ghunnah should be done more
clearly

Surah an-Naas is plentiful with this rule!

So the letter is held for longer than any other letter that is in the state of
Mushaddad. \ >

S F




The 4 Ranks of Ghunnah

Most Complete: Jﬁ:

P Nun/Mim Mushaddad ”r/ &

> Idghaam with Ghunnah

> Idghaam Shafawi

2. Complete: o8

P Ikhfaa’

» Ikhfaa’ Shafawi

3. Incomplete: 4,23

» Idhaar

» Idhaar Shafawi

4. Most Incomplete: ua?:\

»  When ¢ () carry a Harakah
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Rules of Madd
Al rKix

» The linguistic definition of Madd is lengthening.

» The technical definition of Madd means to lengthen/stretch the sound of a vowe
presence of one of the Huruf Madd.

LSJ\

24

» There are 2 types of Madd:
- Madd al-Asli L}.JY\ A\ The Original Madd

- Madd al-Far’i g 3\ Jl\ : The Secondary Madd




The Harakat (vowels) & Stretching

» 3 vowels in the Arabic Language: Fathah, Kasrah, Dhammabh.

» They vowels should be short and sharp in length, to allow fluent recitation.

» Each vowel may be stretched by the Huruf al-Madd: (¢ 9 \

) (meeeee——
> (meeeee—— -
2

3  (eeee———




Madd al-Asli: The Original Madd
et

This is a Madd which is “natural” =» All other Mudud are based upon it
There is no Hamzah before or after the Huruf Madd.

There should be no Permanent or Temporary Sukun after Huruf Madd
Length of Madd: 2 Harakahs

These can occur within a word but also within a letter (openings of Surahs)

vV v . v . v Y

Madd Asli within Madd Asli within
words: letters:

Je e Js M jans #




Madd as-Silah: Sughrah
Sl 2

» This Madd falls under Madd Asli. It is known as the connecting Madd.

» The Huruf Madd are not largely apparent.

» This Madd is specific to the attached masculine pronoun [a]: Known as .2\ »

» If there is the letter o at the end of a word carrying a Dhammah or a Kasrah,
and the letter before and after are not Hamzah and have got a Harakah then
the Madd should be stretched 2 Harakahs long, like a normal Madd Asli.

» South Asian Script: Denoted with an Inverted Dhammah/Standing Kasrah

Madinah script: You will see a very small < ¢ next to the o (2 G”L;, 5.é 5 ’?l

This is known as Madd as-Silah: Sughrah, the small connecting madd, as it is
stretched as a normal Madd Asli. o

/////




Differences between the scripts
Madd as-Silah

ARG Bt se 0
U2 3 omdl 3144 AREASAIVEY

There are some exceptions with regards to the rule of Madd as-Silah:

Z\ -~ . O} 0~ ° ° . .
i \5\.@2 49 ,\,\3- Though there is a s before, the Madd is stil observed.

057
¢ (Q %j Despite being between 2 vowelled letter, the o is not lengthened




Madd al-’lwad: Links to Stopping
PN
This Madd also falls under Madd Asli, as it is prolonged in the same way.

Madd al-’lwad is known as the Changing Madd.

It is part of a stopping rule.

vV v v Vv

When you stop on a letter that has a Fathatayn you change it into a Fatha
with an Alif, as a result you observe Madd for 2 Harakat.

» Just like a normal Madd Asli.
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Madd Al-Far’i: The Secondary Madd
chjcﬂ\ g

There are 7 types of Mudud that fall under Madd Far
» Madd al-Muttasil
» Madd al-Munfasil —

. Madd as-Silah:
» Madd al-Badal Kubra

» Madd al-Aridh
» Madd al-Leen
» Madd al-Laazim



Madd al-Muttasil

» The Attached Madd

» |If after Huruf Madd there occurs the letter Hamzah in the same word
(attached) the Madd is lengthened to 4-5 Harakaat.

» When stopping on the Hamzah it is permissible to elongate the Madd to
6 Harakaat due to the combination of Madd Aridh (See later)

» All Scholars of Tajweed are unanimous in saying that lengthening this
Madd longer than a normal Madd Asli is WAJIB.

A’

4

/&\

Imam al-Jazari has stated that )

“no one must think that shortening of any 3 W, I\
attached madd has been permitted by any <
8

of the scholars of Tajweed.” )
¢ gun




Madd al-Munfasil
Dol )

» The detached Madd

» |If after Huruf Madd there appears a Hamzah in the following word, then the

Madd should be lengthened to 4 Harakaat, if reading according to way of
Shatibiyyah

» It is kept as a Natural Madd (2 Harakaat) when reading according to the way of
Tayyibah

» This is the main difference between Shatibiyyah & Tayyibah

» Hence why the way of Tayyibah from Imam al-Jazari is also known as Hafs ‘an
‘Aasim biQasr al-Munfasil.

5/
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Shatibiyyah & Tayyibah [aasim

Madd al-Munfasil is

lengthened to 4
Harakaat

[ |

Turned into a poem
by Imam Ash Shatibi
commonly known as
“Shatibiyyah”

This was stated in
his book
“At-Tayseer Fi Al
Qira’aat Al Sab’a”

A

%
‘ Hafs ~

Abu Muhammad Ubaid ibn As Sabbah Amr ibn al Sabbah

L]

Abu Abbas Ahmad Ibn Sahl

Al Ash ' .
>hnaggy An-Nuwayri, a
student of Ibn Al
Abu Al Hasan Ali Ibn Jazari, said:
Muhammad ibn Saalih ALV lo Ne=laials[-No)V,
Hashimi AdDharir mixing or
combining the
different routes of
Abu Al Hasan Tahir ibn transmission is
Ghalboon impermissible or
disliked or
embarrassing”

Abu Amro’ Al Daani

L)

Al ieel
This route was

Al Wali stated by Al
Shahrazuuri
t [d.550AH] in his
Al Hamaami | book “Al
Misbaah Fi Al
Qira’aat Al Ashr

4

Was then mentioned amongst the different
narrations/routes from Hafs compiled by
Ibn Al Jazari [d.833AH] in his
“Tayyibat An Nashr Fi Al Qi

\

Madd al-Munfasil is shortened to 2 Harakaat




Madd as-Silah: Kubra
L@S:M\ AL

» The larger connecting Madd

» This is when a Hamzah appears after the ).;.o..aJ| o

» The Madd as-Silah will now be treated as a Madd al-Munfasil and (via the way
of Shatibiyyah) and will be lengthened to 4 Harakahs.

» Hence why it is classified as Madd as-Silah: Kubra

Madd as-Silah will not be d ,.f-"'r 2 ,.-'

-~ ~

observed when stopping G st A
on the o as it would be L‘—*)!_E_E'Lb o ..'LL-\
given a temporary Sukun

.

IR A VA A | A L T




Madd al-Badal
Jadl o

» When the letter Hamzah precedes any of the Huruf Madd then the Madd is observed
for 2 Harakaat long.

» Itis called “the exchange madd” as originally there is a second Hamzah with a Sukun,
but it gets replaced by a Harf Madd.

» The Harf Madd that is given is dependent on what Harakah the preceding Hamzah
carries.

» Is this not a type of Madd Asli?

» In another mode of recitation, Madd al-Badal is longer

Gls3) . —
% 3 {—
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Madd al-Aridh Lis-sukun

sl oylall s

» If the letter after Huruf Madd is the last letter of the word, and you stop,
consequently giving it a Temporary Sukun, then it is permissible to observe the
Madd from 2-4 Harakaat.

» The transmission of Shatibiyyah allows the Madd to be observed to up to 6
Harakaat.

» Why is it called Temporary? Because of the temporary Sukun

» If one does not stop, then it should only be lengthened as a Madd Asli.

T




Madd al-Leen
oWl e

The eased Madd

When a (s g occur after a letter carrying a Fatha then it can be prolonged for
2 Harakaat

However, when stopping on the letter that comes after Leen, and upon
stopping it becomes a temporary Sukun, then the Madd al-Leen can be
observed for 4-6 Harakaat (Shatibiyyah)

Tayyibah: 2-6 Harakaat
If you are not stopping, then it shouldn’t be longer than 2 Harakaat.

i
0 gz oy )“J\«‘b\, —
&:sséuw\,,w 2,30 55 oy
@cgi;&:””};;&&?é;g&ﬂ@%ﬁm@




Madd al-Laazim
,o)'\U| A0

» The compulsory Madd

» If after Huruf Madd, there appears a letter with a Permanent Sukun (Sakinah/
then the Madd must be observed for 6 Harakaat.

» All Qurra’ are unanimous in saying that this Madd should be elongated for 6 Hara

» Madd al-Laazim can occur within words but also within letters!

Madd al-Laazim within words: Madd al-Laazim within
letters:

dac 8
45154
PRARA|
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Madd al-Laazim: Heavy or Light

» Madd al-Laazim can be classified as heavy or light

» If the letter after Huruf Madd carries a Shaddah then this is classified as a
heavy Madd al-Laazim, the letter that comes after the Madd is emphasised
due to the Shaddah. Jaw M| s

» If the letter after Huruf Madd carries an apparent Sukun only then this is
classified as a light Madd al-Laazim. _iz ;M| s

Madd al-Laazim within Madd al-Laazim:

wards:
_Weak Heavy Word

Strong




Madd al-Laazim: Within Letters
Heavy or Light

o o

oA Madd al-Laazim

Madd al-Lacllzim here is ithi .
classified as light due L WItNIN letters:

to the following o \\ ‘“%_l‘_ > A p

K

Idghaam ash-Shafawi
occurs as the Meem
Saakinah of (¥ J is

merged to the following .

Although the letter itself
alone would be classified
as light, the Idghaam
makes the Madd al-
Laazim heavy

Madd al-Laazim here is F =y

lassified as light d j
classified as tight due . Madd al-Laazim

to the following U \ \ here is classified

~ as light due to
sbo / the following
Madd al-Laazim here is __| ( )4"’65
classified as light due o o

Idghaam with Ghunnah
occurs as the U is
merged to the

following o

Although the letter
itself alone would be

to the following 3 w 89 | A~ iy

v

classified as light, the
ldghaam es the
Madd al-Laazim hea




Madd al-Laaozim

S B 4% o

>
>

~

What if there is a Hamzah before the Huruf Madd?

Just as seen in Madd al-Badal, there was originally a 2" Hamzah, but for ease
in recitation, the 2" Hamzah is replaced by Harf Madd.

The original words: - ) 1 They all have Hamzatul
O:' J 5" Wasl originally

In Arabic, there is something known as Hamzatul Istifhaam, which is the
questioning Hamzah,

This Hamzah is brought to the beginning of a word to turn a statement into a

question
A ) i Hamzatul Istifhaam +
Y . ~ 4 ~ 4 ;‘ ~
B, ol m— o



Madd al-Laazim

Jﬂ;«, 9, KE«

J}/:\W Al oAl

» As a result, the Hamzatul Wasl becomes replaced with an Alif

» Hence, due to the presence of a permanet Sukun after the Huruf Madd, the Madd shoula
observed for 6 Harakaat.

However, the transmission of Shatibiyyah also permits Tas’heel to occur with these words

However, this is
not permitted
via the

transmission o
Tayyibah




Summary of Madd Laazim

p)'\l.” A0
Madd Laazim: 6 Harakaat
— o
sols - Madd Laazim:
Madd Laazim: within letters

within words /\

Madd Laazim: Heavy Madd Laazim: Heavy Madd Laazim: Madd Laazim:
Letter after is Letter after is Sakinah Heavy Light
Mushaddad : Letter after is Letter after is
A ke Mushaddad Sakinah

12 4 S

PAIA v

C\p-




Summary of Madd rules

Al e
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Stopping
)

» Linguistic definition: To stop or to cut-off

» Technical definition: To stop the recitation by cutting off the voice at the end of a
word with intention of returning to its recitation.

» It cannot take place in the middle of a word.

» There are 3 types of Wagf:
- )bl o)) : The Testing Stop (teacher/listener stops you)

- S J\JEA.O}\ JQ\: The Compelled Stop (shortness of breath, coughing etc.)

_ @\.::5}]\ Jjj\: The Optional/Chosen Stop




The Optional/Chosen Stop
SV sl

» Complete knowledge of this requires understanding of the Arabic Language

» There are 4 types of optional/chosen stops:

. rhﬂ\ g_,bléji\: The Fulfilled Stop: Complete in meaning and grammar and not

connected in meaning/grammar with the following verse

- aK b4l The Sufficient Stop: Meaning hasn’t finished but it is fine to stop.

- Q‘..A»\ ;ﬁjj\: The Good Stop: The place of Waqf is connected with what follows

in meaning and grammar.

@735\ q’é}\: The Awful Stop: The place of Waqgf has incomplete meaning and

gives off an offensive/disrespectful meaning to the beliefs of Ahlus-Sunna




Stopping rules

» One should only be concerned about the last letter of the word he/she stops on:
» If the last letter of the word has:

- Fathatayn: it becomes Fatha with Alif. e

- Small/Round Ta s or Ha » becomes » i1
- Stretched letter remains the same LS“’
- Sukun remains the same (@L?\

- Other Harakaat become Sukun




Stopping symbols
Madinah script

O This signifies the end of an Ayah and it is Sunnah to stop.

e This is a compulsory stop. One cannot continue.
-
- This is an optional stop.

i [ ]
2 This is a permissible stop, but it is preferable to continue
VF{‘_;’_ This is a preferable stop. If one continues it is permissible

EEN)  Sakt
\ One should try not to stop as the meaning can be
\ g
incomplete.

One should stop at one set of dots but continue at the
other.




Stopping symbols
South-Asian script

O This signifies the end of an Ayah and it is Sunnah to stop.

Y One should try not to stop as the meaning can be
incomplete,
L This is known to be the absolute pause. One should stop.
& One should stop at one set of dots but continue at the
¢ This is a compulsory stop. One cannot continue. other.
C This is an optional stop.
I P
1
(e |
L e It is desirable for one to continue and not stop.

< (5




Places of Sakt
oS

» When reciting via the way of Shatibiyyah there are 4 compulsory places of Sakt:
Between Verse 1 and 2 of Surah Kahf: ONLY WHEN CONNECTING THE VERSES

s £

s F 827 8 NS prr s s e e o sr s s g s
orl s Ll 1 L - ’mdié?-j)vug\ﬁé&&‘dﬁbid‘ el

,}#J‘ s wh SR
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Places of Sakt
oS

» Surah Qiyamah, verse 28

W85

» Surah Mutaffifeen, verse 14

Doing Idgham here is
permissible
via Tarigah at-Tayyibah

- ’;# VST .."f T
(Jm ..L;m*m!"é"-’




Permissible places of Sakt
Via the way of Shatibiyyah

» Surah Haggah: Connecting verse 28 and 29

@A”.:’! (>
» The end of Surah Anfal & Beginning of SuraﬁfTawbé'h
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Starting on Hamzatul wasl

» What is most common with verses beginning with Hamzatul Wasl is that the words
they belong to are verbs.

» Hamzatul Wasl in Verbs: If the 3rd letter of the verb carries a Fathah or Kasrah,
the Hamzatul Wasl will be given a Kasrah when beginning on it. If the 3rd letter of
the verb carries a Dhammah, then the Hamzatul Wasl will be given a Dhammabh.
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» In words beginning with LJl, the Hamzatul Wasl should be given a Fathah.

(Definite articles)
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Silent Alif

» The Alif in the word Ul will be silent when continuing, however it should be
pronounced when stopping on it (though this is rare, unless it is a compelled stop)
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» Any Alif that has a circle on top of it is silent takes the same ruling.
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» When stopping on the word \)u\p then the reciter can either pronounce the alif

or not. When continuing the Alif should not be pronounced.
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Differences in Shatibiyyah/Tayyibah

. Eural\ Al-Bagarah
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Shatibiyyah: Pronounced with _w @ x'-_'/-:’_}'-‘.’:j :i\-:si) -L-"":’:'.’.Jua_-_:;":‘. 45\_9
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Surah Al-Ghashiyah

Shatibiyyah and Tayyibah: Pronounced with o _ @ 1”7 A Ry
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Tayyibah: Pronounced with o

Shatibiyyah: Pronounced with o

Tayyibah: Pronounced with _w




Miscellaneous rules

» Imalah: Deflection: Here the Fatha and Alif of  is deflected towards the sound
of a Kasrah and Yaa.
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» Surah Yusuf verse 12
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Miscellaneous rules

» Surah Rum: Verse 54 - The word waeso can be read with either a Fatha or Dhammah on
wo. However via the way of Tayyibah it should be read with a Fatha alone.
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» Surah Fussilat: Verse 44 - Tas’heel should be done on the 2" Hamzah:
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